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Abstract 

The concept of magic realism has been so deeply inculcated into Latin American literature that 

the latter functions as a tool to be used by its authors in their attempt to approach the political, 

cultural, and historical aspect of the region. It is through the works of three of the most read 

Latin American writers, Isabel Allende, Gabriel García Márquez, and Jorge Luis Borges, that 

the intersection of South American history with magical realism is sought in the following 

paper. This paper discusses how magical realism has been used as a narrative device by 

examining The House of the Spirits, One Hundred Years of Solitude, and Aleph and Other 

Stories to bring fantastical elements into everyday life and show deep-seated pain from 

struggles such as colonialism, dictatorship, and cultural hybridity throughout South America. 

Magical realism, inspired by the mid-20th century, was an innovative way of challenging 

traditional realism by incorporating supernatural elements into the very everyday fabric of life. 

These works approach historical, social, and political tensions through the surrealist eye. It is 

among these works that the supernatural becomes the dissection of personal identity, collective 

memory, and the cyclical nature that history tends to take. Allende's portrayal of the political 

repression in Chile, García Márquez's cyclical view regarding Colombia's history, and Borges's 

philosophical explorations of perception, reality, and identity—all of these cast a light upon 

how magical realism is not only a reflection of the turbulent past of Latin America but also a 

mode to hold up resistance and survival against authoritarian regimes. This article places 

magical realism as something more than a stylistic device, but rather a deep method of 

investigating the profound contradictions and complexities native to the South American 

experience. 

Keywords: Magical realism, South American history, colonialism, identity, memory, Latin American 

literature. 
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1. Introduction  

South America embodies a torrid and enthralling history of colonialism, political upheavals, 

revolutions, and struggles for identity. It was the conquests of the Spanish and Portuguese that, 

in the 16th century, brought profundities to this land, decimating native populations, imposing a 

foreign yoke, and laying the foundations for the cultural syncretism that defined so much of later 

years in the continent's literature (Flores, 1955). From the early colonial period, throughout and 

into the independence movements of the 19th century, South American nations faced the 

shadows of their colonial heritage in trying to create new national identities. During the 20th 

century, further challenges appeared in the form of dictatorships, economic crises, and political 

strife—fertile grounds for a unique and more Germanic-like introspective literary tradition. 

The deep cultural diversity of South America, with its indigenous, African, and European mix, 

provided the rich soil necessary for idealism to germinate and literary movements expressing the 

complex social realities of this region. A major reaction to these realities took the form of magical 

realism—a strange genre of fantastic elements combined with humdrum, everyday experiences 

of life. Critics will argue that this genre was thought out during the historical dissonance of South 

America, where European colonialism clashed with the local cultures and created a world where 

myth and legend were co-partners with the real world. Literary critic Ángel Flores is often 

credited with coining the term in 1955 to describe the works of Latin American writers who 

sought to incorporate magical elements into their depiction of social and political realities 

(Flores, 1955). 

As a genre, magical realism surpasses traditional realism through the inclusion of fantastic, 

mythological, or supernatural elements. Unlike in fantasy, where the unreal is represented as 

some sort of separate, otherworldly realm, magical realism regards it as part of nature and an 

organic part of the world. In this respect, the ordinary and the extraordinary coexist together, and 

a writer does not have to explain why supernatural elements must pop up within the text 

(Spindler, 1993).  

Characteristically, Latin American magical realism is a weird narrating style that expresses the 

miracles and tragedies of the region's history. It reflects the complexity of South American reality 

where modernity and ancient traditions often collide. This is a way writers adopt to reflect social 

and political tensions alongside regional history. As critic Lois Parkinson Zamora points out, 

magical realism acts "to express a reality that appears to surpass its own boundaries, in which 

the fantastic is an everyday event" (Zamora & Faris, 1995). This genre captures the absurdity of 

the colonial and post-colonial experience. It lets writers talk about the societal oppression, 

political unrest, and cultural hybridity that pure realism probably cannot encapsulate. 

Purpose and Scope of the Article 

The article is an attempt to catch a glimpse of how magical realism is interwoven with historical 

and political themes by three of the most outstanding Latin American writers: Isabel Allende, 

Gabriel Garcia Marquez, and Jorge Luis Borges. In this paper, we shall see how these three 

authors—Allende, Garcia Marquez, and Borges—use magical realism to make a point about 

South American history, politics, and culture by using examples from Allende's The House of 

the Spirits, Garcia Marquez's One Hundred Years of Solitude, and Borges's The Aleph and Other 
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Stories. In each case, the texts are not flights of fancy but are consciously set within the social, 

historical, and political dimensions of the authors' own countries. 

 

2. Magical Realism in South American Literature 

2.1 Defining Magical Realism 

Magical realism is a mode of writing that first began in Latin America in the middle of the 20th 

century and has been characterized by an almost seamless integration, and very often 

juxtaposition, of fantastic elements into the real world. Unlike in fantasy, where supernatural 

events happen in another, often fully different and independent world, magical realism takes up 

magical or supernatural phenomena not as part of some unique reality but rather as part of reality. 

Works of magical realism combine the unusual and the surreal with the ordinary, and a thin line 

between what is possible and what is not gets blurred (Valdez., 2001). 

Most amazing about this genre is that explanations are not offered for magical elements. The 

characters seem to accept them as part of their reality, as is expected from the reader. The genre 

has primarily been pioneered and popularized through Latin American writers such as Gabriel 

Garcia Marquez, Isabel Allende, and Jorge Luis Borges. In their works, the supernatural is 

nothing extraordinary but inherently part of life. According to the literary critic Amaryll Beatrice 

Chanady, "In magical realism, the supernatural is integrated within the norms of perception of 

the narrator and characters" (Chanady, 1985, p. 28). This special narrative specialty enables these 

novels to delve into deeper truths of history, politics, and identity in a region where reality itself 

is often surreal. 

2.2 Historical and Political Context 

The emergence of magical realism in South American literature could not be divorced from the 

historical and political environment of the region. During the 19th and 20th centuries, political 

upheavals across South America involved a spate of revolutions, dictatorships, and struggles for 

independence against colonial masters. The turbulent history of wars, civil unrest, and social 

inequalities left their mark on the continent's literature. A partial response, in which magical 

realism rose in Latin America, particularly during the mid-20th century, to those historical 

realities was political instability (Widdifield, 2015).  

Indeed, the one that swept through Latin America—from the Mexican Revolution in the early 

1900s down to the military dictatorship that plagued such countries as Chile, Argentina, and 

Brazil in the 20th century—deeply influenced the literature at that time. Many authors secured 

magical realism as a method to describe the fantastic, grotesque, and often brutal character of 

existence under authoritarian regimes. As scholar Roberto González Echevarría has said, 

"magical realism arises in the moment when Latin American writers attempt to reconcile the 

contradiction between their countries' mythical past and the brutal realities of their contemporary 

political situations" (Echevarría, 1996). 

One Hundred Years of Solitude by Gabriel Garcia Marquez is a paradigm of magical realism in 

depicting South America's historical and political turmoil. This novel covers more than one 
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hundred years of Colombian history, interrelating the saga of the Buendía family with the 

political developments of the country. Working with magical realism, Garcia Marquez reveals 

the cyclic character of history, and the patterns of inevitable violence, corruption, and isolation 

among the distinguishing signs of political life in Latin America. Ghosts, levitating priests, and 

mysteriously falling flower rain, all elements of One Hundred Years of Solitude, are given the 

status of a natural happening within an otherwise largely historical narrative—one which reflects 

the all-too-surreal experience of having lived in the midst of a country torn apart by civil war 

and political strife. 

Isabel Allende's The House of the Spirits is also a witness to the use of magical realism towards 

political history—in this case, the rise and fall of the socialist regime along with the ensuing 

dictatorship. In Allende's book, the magical—such as characters' clairvoyance and spectral 

presences—turns into metaphor that depicts the political repression and violence experienced by 

the people. The novel also depicts the junction of personal and political history, where the 

magical motifs are a sort of comment on how people become the toys of the powerful forces of 

history. 

2.3 Key Themes in Magical Realism 

It is also important to show that most varieties of South American literature in magical realism 

concomitantly feature foremost: memory, identity, colonialism, and resistance—all deeply 

entwined in the history and politics of the region. 

1. Memory and History: One of the central themes to arise in magical realism 

concerns the investigation of memory and its function in shaping individual and collective 

identity. Indeed, in One Hundred Years of Solitude, this condition makes the town of Macondo 

a place where the past and present coexist, and the characters are very often haunted—both 

literally and figuratively—by the memories of their ancestors. This circularity of time in the 

novel points to greater similarities with the Latin American experience, where history repeats 

itself in endless cycles of violence and repression. In any case, this treatment of memory is not 

merely a musing on personal identity but rather a comment on national and cultural identity. As 

critic Seymour Menton puts it, "The memory in magical realism is collective, involving the entire 

community, a repository of shared experiences" (Menton, 1998). 

2. Identity and Hybridity: Of course, another important feature of magical realism 

is the theme of identity, especially cultural hybridity. Long struggling with issues of national and 

cultural identity due to its richly varied indigenous, African, and European heritages, South 

America found in magical realism an ideal method by which an author could mediate such 

complex interaction of identity—particularly the intersection of past and present, indigenous and 

foreign. In Jorge Luis Borges' The Aleph and Other Stories, the striking counterpoint of a very 

ancient, new world with myth and modernity is a refrain. Most frequently, Borges employs 

magical realism in talks about personal and national identity. The real is mixed with myth to 

reflect the variety of influences shaping Latin American culture today (McOndo, 2015). 

3. Colonialism and Postcolonial Resistance: Other central concerns of magical 

realism are colonialism and its aftermath. A large number of works within this genre engage with 

the history of European colonization and present-day struggles for independence and self-
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determination. In The House of the Spirits, the social hierarchies and relations of power instituted 

during colonization are reflected in the connections among the characters. The character of Clara, 

who communicates with the dead, demonstrates the magical elements of this novel, serving 

metaphorically for representations of the persistence of the past in shaping the present. 

According to critic Wendy Faris, "Magical realism reclaims history from colonial powers by 

reintroducing indigenous and mythic ways of knowing and experiencing reality" (Faris, 1995). 

4. Resistance and Survival: Finally, much magical realism depicts resistance and 

survival in the wake of political repression. In works such as Allende's The House of the Spirits, 

magical elements tend to symbolize the resilience of individuals and community in the face of 

the authoritarian. The transcendence of characters in the story by means of magical realizations 

of clairvoyance, flying, or immortality from the limitations set by reality becomes a way to resist 

the binding oppressive forces. As critic Jean Franco considers, "Magical realism allows for the 

survival of alternative realities and forms of resistance, even in the face of overwhelming power" 

(Franco, 1992). 

 

3. Isabel Allende’s The House of the Spirits 

Isabelle Allende's The House of the Spirits deals with generations of family history, following 

the lives of the Trueba family from the turn of the century to contemporary days. Clara del Valle, 

a young girl with a mystic ability to communicate with spirits, foresee events, and move things 

with her mind, initiates the action of the novel. The novel focuses on Clara's marriage to the 

violent and arrogant Esteban Trueba, continuing with their descendants through love, betrayal, 

and political turmoil (Hart, 2003).  

The novel follows critical moments in Chile's history: the development of socialism, the military 

coup of the 1970s, and the subsequent dictatorship. The story traces the personal and political 

conflicts, as the Trueba family suffers the turbulent changes that finally transform their country. 

Allende masterfully intermingles the family’s struggles with greater national issues affecting 

Chile, making the tale both intimate and epic. As the family experiences political turmoil, 

romantic affairs, and supernatural phenomena, Allende enhances the narrative with magical 

realism to elevate the historical backdrop (Hegerfeldt, 2005). 

3.1 Magical Realism and Historical Commentary 

Magical realism in The House of the Spirits allows Allende to blend fantastic aspects with real 

components—a style essential for her explorations of Chilean history and politics. The magical 

elements in the novel, such as Clara's clairvoyance and communication with spirits, are not 

regarded as anomalies or deviations from reality but are simple facets of life for these characters. 

This evidences how Latin American magical realist writers use the supernatural to express the 

mystical and mythological aspects of their respective cultures (Inanc, 2020).  

The magical realism in Allende's novel serves a deeper purpose: to comment on historical and 

political changes occurring in Chile during the 20th century. Interwoven with the story of the 

Trueba family is Chile's transformation from a society controlled by landowners to one marked 

by socialist movements, political violence, and eventually a military dictatorship. As literary 
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critic Philip Swanson observes, Allende's "fictional world reflects the merging of public history 

and private life, where the personal becomes political" (Swanson, 1996, p. 81). This blending of 

political and personal is one of the distinctive features of the novel's magical realism. 

The characters in The House of the Spirits represent both historical and magical elements, with 

each generation reflecting different eras of Chilean society and its political transformations. 

Clara del Valle is one of the most magical characters, with her clairvoyance and spiritual 

connections symbolizing the link between past, present, and future. Clara embodies the mystical 

side of Chile, deeply rooted in indigenous beliefs and folklore. She remains an impassive 

observer of the political changes around her. Nevertheless, her supernatural abilities make her a 

symbol of continuity and resistance to social change. In contrast, Esteban Trueba, her husband, 

represents the political and social changes in Chile. Initially a wealthy conservative landowner, 

Esteban reflects the patriarchal and authoritarian forces in Chilean society. His rise to political 

power mirrors the shift toward conservatism, and his violence and tyranny reveal the nature of 

dictatorship. Alba, Clara and Esteban's granddaughter, symbolizes hope for a better future. Alba's 

involvement in the socialist movement and her subsequent imprisonment and torture under the 

military regime reflect the experiences of many Chilean activists during the dictatorship 

(Walling, 2023). 

3.2 Connection to South American History 

The House of the Spirits is steeped in South American history, particularly Chile's political 

growth. The story follows the social and political transformation of Chile, from the beginning of 

the 20th century up to the 1970s, covering the rise of socialism, the military coup in 1973, and 

the ensuing dictatorship. Allende's novel comments on these events from a historical perspective 

by depicting the effects of such actions on the lives of regular people, using magical realism to 

represent the surreal, often incomprehensible nature of political violence (El Sayed, 2019). 

One of the key historical themes in the novel is the legacy of colonialism. Esteban Trueba, being 

a wealthy landowner, represents the continuation of colonial power structures in post-colonial 

Chile. His ultra-conservative political views and complete control over the peasants on his estate 

reflect the residues of colonialism in the form of entrenched social hierarchies. The novel's 

magical realism highlights the lingering presence of these historical forces—Esteban is haunted 

by the ghosts of those he has wronged, symbolizing Chile’s inescapable colonial past (Earle, 

1987). 

The novel also reflects the political revolution and upheaval that swept through Chile in the 20th 

century. The rise of socialist movements is mirrored by characters like Alba and Miguel, and it 

echoes the real-life political events that led to Salvador Allende's election in the early 1970s and 

the subsequent coup led by General Augusto Pinochet. Alba’s torture represents the brutal 

suppression of political dissent, and the violence and repression under Pinochet’s regime are 

depicted in the magical elements Allende incorporates into the scenes—such as Alba’s mystical 

connection to her grandmother and the spirits that guide her. In this way, The House of the Spirits 

is both a family saga and a reflection on Chile's political turmoil. By intertwining the personal 

and the political, the magical and the real, Allende provides a nuanced portrayal of how history 

shapes individual lives. As critic El Sayed explains, "Allende’s novel captures the often surreal 
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nature of living through Chile's political transformation, where the line between reality and 

fantasy was frequently blurred" (El Sayed, 2019, p. 165). Allende uses magical realism to express 

the contradictions and complexities of Chilean history, where political repression and personal 

loss are intertwined with supernatural phenomena and mystical experiences. 

 

4. Gabriel Garcia Marquez’s One Hundred Years of Solitude 

Gabriel Garcia Marquez's One Hundred Years of Solitude is a key work in magical realism and 

a monumental piece in Latin American literature. The novel tells the multi-generational story of 

the Buendía family, living in the fictional town of Macondo, founded by the family patriarch, 

José Arcadio Buendía. The family’s history is defined by cycles of love, war, ambition, and 

tragedy, reflecting the larger history of Latin America (Chaia, 2019). Throughout the novel, 

Macondo evolves from a small, isolated village into a bustling town, eventually falling into decay 

and oblivion. Similarly, the Buendía family experiences rise and decline, with each generation 

repeating the mistakes of the previous one, trapped in an unending cycle of fate. 

4.1 Magical Realism and Mythic History 

The magical realism that Marquez employs in One Hundred Years of Solitude serves as a bridge 

between myth and history, creating a world where the fantastic and the real coexist in perfect 

harmony. The town of Macondo has mythical origins: its founder, José Arcadio Buendía, is 

depicted as a visionary, much like the conquistadors who arrived in the New World centuries 

earlier. Macondo’s past is steeped in legend, and its history unfolds as a blend of actual historical 

events and magical occurrences (McMurray, 1985). 

One of the novel’s most notable features is how the characters casually accept supernatural 

phenomena. Ghosts, premonitions, and miracles are part of everyday life in Macondo, reflecting 

a worldview deeply rooted in Latin American indigenous traditions and folklore. As critic Gerald 

Martin states, "the magical elements of the novel are as natural as the historical ones" (Martin, 

1989, p. 147). This reflects the way many Latin American cultures view the world, where myth, 

legend, and spiritual beliefs mix seamlessly with daily experiences. 

The novel's blending of history and myth can also be seen as a commentary on the impact of 

colonialism on Latin American history. The arrival of foreign companies, particularly the banana 

company, mirrors the real-life exploitation of Latin American countries by foreign powers. 

Marquez uses magical realism to transform historical events—such as the massacre of banana 

workers, which echoes the 1928 massacre in Colombia—into surreal, almost mythical 

occurrences. This event is erased from collective memory, with only one character, José Arcadio 

Segundo, remembering it, symbolizing how history is often erased or rewritten by those in power 

(Mellen, 2000). 

4.2 The Role of Time and Memory 

Time and memory are indeed central themes in One Hundred Years of Solitude. The novel 

presents a cyclical notion of time, reflecting both personal and historical repetition. The Buendía 

family is trapped in a cycle of recurring names, personalities, and events, with each generation 
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repeating the mistakes of the previous one. This circular structure mirrors Latin American 

history, where revolutions, dictatorships, and social upheavals seem to repeat endlessly with 

minimal progress. As critic Roberto González Echevarría notes, "Marquez's treatment of time is 

not linear but circular, as if history were condemned to repeat itself ad infinitum" (Echevarría, 

1996, p. 89). 

This concept of cyclical time is reinforced by the role of memory in the novel. Characters are 

haunted by the past, both literally and figuratively, as ghosts of previous generations regularly 

appear. Memory in Marquez’s world is both a blessing and a curse—it allows characters to 

remember the past but also traps them in it. For instance, Ursula Iguarán, the family matriarch 

who lives for over a century, vividly remembers the family’s origins and can foresee their 

repeating mistakes. However, despite this awareness, she is powerless to stop the inevitable cycle 

of events (Naimi, 2017). The cyclical nature of time in the novel also reflects a broader Latin 

American experience. The region’s history of colonization, revolution, and dictatorship often 

feels repetitive, as old power structures are replaced by new ones that replicate similar forms of 

exploitation and violence. 

4.3 Colonialism and Solitude 

One Hundred Years of Solitude is largely about colonialism; where the town of Macondo 

symbolizes isolation and exploitation, the two hallmarks of the Latin American experience. 

Macondo begins as an isolated utopia, cut off from the outside world. As foreign companies and 

influences begin to show up, it becomes increasingly entrenched in global capitalism and 

political disputes. The banana company, which comes to the town of Macondo, provides a period 

of economic prosperity but soon enough is followed by corruption, exploitation, and violence, 

which ultimately leads to the utter collapse of the town. The solitude theme is used by Marquez 

to explore the case of colonialism and how Latin American nations became isolated from each 

other as a result. Even the title of the novel indicates this very central theme. With solitude, each 

generation of the Buendía family exists in different ways: sometimes through physical isolation, 

other times through emotional detachment, and often because they could not break themselves 

free from the cyclic nature of their ancestral history (Shah, 2019).  

José Arcadio Buendía's obsessive preoccupation with uncovering the secrets of the universe 

alienates him from his family and society. His descendants, too, experience solitude often 

because they could not break themselves free from the cyclic nature of their ancestral history. It 

is an isolationistic theme mailed into the greater history of Latin America. With Macondo, 

Marquez metaphorically recreates Latin America's experience of colonialism, whereby nations 

were exploited by foreign powers and left isolated from the rest of the global community. The 

ultimate destruction visited upon it perhaps has something to do with a metaphor intended for a 

similar process—how the colonial process ravaged the indigenous cultures and left them with 

the unending legacy of violence and inequality. As critic Michael Wood argues, "Macondo is 

part microcosm of Latin America, a place of marvelous beauty and profound isolation, trapped 

in the cycle of exploitation and abandonment" (Wood, 1990, p. 28). 

In the same vein, the novel reflects on the cultural identity of Latin America: the faltering 

attempts of the Buendía family to define themselves, only to slide back into the same grooves, 
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are but a mirror to the struggle of Latin America to forge a post-colonial identity. The magical 

elements in the novel point out the tension between tradition and modernity, between indigenous 

culture and European influence. In this manner, Marquez's visualization of Macondo and the 

Buendía family can be treated almost as a meditation on the complex nature of Latin American 

identity in the post-colonial world. 

 

5. Jorge Luis Borges’s The Aleph and Other Stories 

Jorge Luis Borges's The Aleph and Other Stories represents a book of short stories that really 

combines realism with the fantastical, using magical realism as a means to explain metabolically 

complex philosophical and metaphysical ideas. One of the most iconic stories included in this 

collection must be The Aleph, a story about a man and his discovery of a point in space—the 

Aleph—which contains all other points. From this single point, the protagonist looks out and is 

simultaneously able to capture the perspective of an infinite universe—a window to the unlimited 

and unknowable. This-mediated story-summarizes Borges's interest in the infinite and, at the 

same time, human perception being limitless and limited (Mihály, 2012).  

Other important short stories in the collection are "The Immortal," where the protagonist finds 

the river conducting him to immortality, only to find his immortality leading to his loss of 

meaning and identity. Another story, The Zahir, is about the obsession of a man with an object 

of reality—common, the coin—which starts occupying his mind fully, the symbol of power of 

fixation and dissolution of the self. The most mundane objects or situations are set against some 

deeply profound philosophical implications in many stories of Borges, interspersing reality with 

magic in line with his unique style of narration (El Aleph‖, 1988). 

5.1 Historical and Cultural Reflections 

Although Borges is often viewed as a writer more into universal philosophical questions rather 

than overtly political or even historical concerns, his works do engage subtly with Argentine and 

South American history. In stories such as The Aleph and The Garden of Forking Paths, for 

instance, Borges could be said to represent peculiarly Argentine dimensions of history, such as 

political instability and a search for cultural identity, but this he does obliquely. The various 

labyrinths that appear throughout Borges's stories, for instance, can be read metaphorically as 

representing the confusing, potentially contradictory nature of Argentine history and politics. 

Critic Daniel Balderston points out that Borges's frequent use of labyrinths, mirrors, and 

fragmented narratives "symbolize the fractured and sometimes chaotic nature of Argentine 

identity and history" (Balderston, 1993, p. 214).  

Writing by Borges also reflects the wide cultural background of South America, where 

indigenous traditions, European colonization, and African influences meet. Although Borges 

does not engage directly with the political realities of colonialism as authors like Gabriel Garcia 

Marquez or Isabel Allende do, his works nonetheless reflect a consciousness of cultural 

hybridity. In this respect, Borges's magical realism might count as part of a broader tradition of 

Latin American literature in its striving to come to terms with the complex cultural heritage that 

inheres within the region. 
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5.2 Magical Realism as a Tool for Philosophical Inquiry 

The use of magical realism by Borges is not a mere stylistic option but one way to enter into 

philosophical investigation, particularly about perception, reality, and memory. In The Aleph, 

the magic of being able to see the whole universe from one point gives rise to great questions 

about how men view reality. In this, the amazing premise allows one to doubt the limitations of 

human knowledge and tension between the finiteness of the human experience and the infinity 

of the universe (McMurray, 1985).  

Similarly, in The Zahir, Borges employs the magic realism of an ordinary coin turning into the 

cause of obsession for his questioning of nature, memory, and perception. As the protagonist 

becomes consumed by thoughts of the coin, Borges shows just how fixation on an object can 

distort reality into the breakdown of self and disconnection with the world. This is a story in 

magical reality, as many of his stories do, that contemplates human perception and all the ways 

in which reality is shaped by the mind. In the works of Borges, the real and the imagined often 

blur; magical realism serves to question the reality itself. His stories urge a reconsideration of 

how history is remembered and of how memory distorts or embellishes one's perception of the 

past. As critic Jaime Alazraki argues, "the magical realism of Borges is not only a category of 

literary style but an instrument to question the very roots of reality and history." (Alazraki, 1971, 

p. 125). 

In this respect, the use of magic realism has a close connection with the philosophical enterprise 

of Borges, in the way it allows him to investigate the mysteries of being and time, and even of 

cognitive limitations. 

 

6. Comparative Analysis 

From Isabel Allende to Gabriel Garcia Marquez to Jorge Luis Borges himself, one of the 

umbrella themes that unite their works together is family sagas, history, memory, and 

supernatural elements. In The House of Spirits and One Hundred Years of Solitude, respectively, 

both Allende and Marquez create multigenerational family sagas where the personal lives of 

characters deeply intertwine within larger political and historical movements in South America. 

At the core of these works, family acts as a microcosm for the greater society. The magical 

realism lurking within both novels illustrates how history haunts family concerns. The past 

recirculates into reality through ghosts, visions, and repeated events. While less preoccupied with 

family saga, Borges also grapples with past and memory through the metaphysical processes of 

time and historical recall, as explicitly derived in The Aleph and Other Stories. In the three 

authors, the supernatural does not constitute a retreat from reality but rather a tool for observing 

history and identity. 

Each of them reflects upon national and regional identity through the use of magical realism in 

his or her work, though they differ greatly in approach. Isabel Allende delineates a magical 

realistic view of Chile's political landscape because it comments on the personal life and historic 

event intersection—especially those of trauma from dictatorship and revolution. Her characters 

represent the resilience and resistance to dictatorship and revolution in her countrymen, like all 



Exploring the Nexus: South American History and Magical Realism in Isabel Allende’s The House of the Spirits, Gabriel Garcia Marquez’s One Hundred Years of 
Solitude, and Jorge Louis Borges’s The Aleph and Other Stories  

ESIC | Vol. 8.2 | No. S3 | 2024                                         1685 

people, who suffer under political persecution. By contrast, Gabriel Garcia Marquez uses 

magical realism as a means to comment on the shared experiences of Latin America: 

considerations of colonialism, revolution, and isolation set in terms of the grand scale. One 

Hundred Years of Solitude articulates profound concern with the means through which Latin 

American countries, such as Macondo, are literally framed by the temporal rhythms of 

exploitation, violence, and violation. Through his work, Marquez speaks to a broader regional 

identity, addressing the cultural and historical forces that shaped not only Colombia but the entire 

continent. 

Jorge Luis Borges is less directly concerned with national politics; he reflects on Argentine and 

South American identity through Underlayment of cultural hybridity and the influence of 

European, indigenous, and African traditions. Stories like The Aleph by Borges reflect the 

complexities of Argentine identity, wherein multiple cultural influences are crossing, and history 

is often fragmented and elusive. It is here that his magical realism becomes one way of 

addressing the philosophical connotations of identity in a world interfacing between local 

traditions and global influences. 

In sum, while all three writers—Allende, Marquez, and Borges—do address the complexities of 

South American life through magical realism, they do so through distinct literary foci: political 

history, mythic cycles, or metaphysical inquiry. In combination, they form one complex, 

multifaceted expression of South American persona using the magical to light up the real. 

 

7. Conclusion 

The power of magical realism runs deep in South American literature, and it indelibly influenced 

world literature through authors such as Isabel Allende, Gabriel Garcia Marquez, and Jorge Luis 

Borges. Their works have not only helped shape the way in which readers understand Latin 

American history and culture, but also contributed hand in hand to the wider literary canon in 

ways that mix the solidly real with the fantastical, mirroring deep political, philosophical, and 

social questions. Magical realism—casting its spell on readers, pioneered by these authors—has 

been associated with Latin American storytelling since then, influencing dozens of writers the 

world over. Its knack for stitching supernatural elements into the warp and woof of any given 

narrative imbues historical realities with a unique lens through which questions about identity, 

memory, and colonial legacy are posed. 

The connection between South American history and magical realism reaches its zenith in the 

works of Allende, Marquez, and Borges, accordingly carrying great literary and historic 

importance. These authors execute and utilize magical realism as if to fill the gap between real 

events and imagined ones, thus enabling their readers to hear the voice of Latin America's 

colonial past, revolutionary struggles, and cultural identity in a depth fully perceivable yet 

approachable. Their works at once capture the unique historical narratives of the region but 

confront the reader with thoughts regarding universal themes: time, memory, and existence, for 

instance. In their hands, magical realism becomes something more than a literary device; it is a 

means of digging deeper into the underlying reality of human experiences. 
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