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LENIEEI

et of o Glold & Hicold oid ol disad & IcoiSelT AWGadl UTld & &1 U0 Hael U
frer, fSeala gd & <ad Ragr & ofia oy A, Sl adiceit gfewior o smuaren em 3201
UIFURT Pl I FGId U oiwer ofl adeArer 1 amefior 3iTcl 9 Gl 3TUell Hiadarsii @ Atemd A
STeI—SIOI0T bl JFeheU &Ik hid & | JATT 3ol URfdses fthoall bl A oibe o5 IAT Bl o
HAW A AT AT AU’ OB D BIOISS H CIOTHIT TDH G A 3Meas AR Il g31T, Ty
Sois fipoeft ofial ot =z 3re ofiamRl @5t 3rden 3melihd B N &1 e ot Ararew J=wf
D TN IJealel ZaA BN UAH AN B fiamrRi H Joe U A Enfua eumi Rea = I ars
foteeofl®, Q3 AT JUS®, ‘oraffeNl’, Newerz’, T Ul gl ‘AR oiH Gllebz 3 fheadl & fow
ot wTmelr @B | So flhodil & Iealar oicpe—oiar foberel oo TH. Sl wdia o ufdited Sofldepr=i &
1l B AT fadivda: G IAT B o5 A, Ter 3T Kool g ‘a3 AL AU @ Ifdl @l
ICTIBENT AHAdT UTd §S |

TS AT B oIs HAW TH JFAl-Biewd Thed o, awr o1 v Fsifkemcriisr gama—reeita
A Tadfeerd o, o AdAdolel uRdexdr & 3r0gipd golel Udla aldr &1 SAa Ufdeg ofla ‘wral
IYGIT OTAT, YATR SJd W@° H dchloilel ATHISIS T Aotelliads Femed o1 Joila Ud Jermeiurs fRrsor

wga fear err 2

®fa Bacr gor-foratar & <&l, afes gorgwer o Bar 3- I8 g Zaf Tu Hu JF uRaféa gar
21 3w oA & uxga gea-Toleifa @ ot sifasgarft St o efl, a& adaer ufRtew & ot
u=EfSTesar udla Eidt B, @afy & fihedt 31eT A ciorsier Uemag ad gd welis org oft |

A UBR B Alfcin, AT wd ggaefll wmouereiciar fiseel ofidi & arcgea fdRer @rell ol 2

[This domain represents one in which the poet attained notable accomplishment. Bhawani Prasad Mishra, who
earlier composed “Swayam Siddha ke Geet,” subsequently embraced the philosophy of Sarvodaya. In a similar
spirit, Gopaldas Neeraj also aspired to reach rural communities and inspire social awakening through his poetry.
However, despite a period spanning slightly more than a decade—from “Nai Umar Ki Nai Fasal” to “Tere Mere

Sapne”—the number of his film songs remained comparatively limited in relation to his broader poetic output.
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Nevertheless, Neeraj established himself among the leading Iyricists only after enduring significant struggle. Over
the course of ten to twelve years, he contributed Ilyrics to several notable films, including “Nai Umar Ki Nai
Fasal,” “Prem Pujari,” “Pehchan,” “Chanda Aur Bijli,” “Tu Hi Meri Zindagi,” “Tere Mere Sapne,”
“Sharmilee,” “Jewel Thief,” “Gambler,” “Lal Patthar,” and “Mera Naam Joker.” In doing so, he collaborated
with distinguished composers such as Shankar—Jaikishan and Sachin Dev Burman. His songs in films like “Nai
Umar Ki Nai Fasal,” “Chanda Aur Bijli,” and “Tere Mere Sapne” achieved considerable acclaim. Notably, “Nai
Umar Ki Nai Fasal” was a youth-centric film that addressed the theme of college electoral politics—an aspect
that has become relatively uncommon in contemporary cinema. The iconic line “Karvan guzar gaya, gubar dekhte

rahe” offers a vivid and precise reflection of this socio-political reality.

A poet, in this context, emerges not merely as a creator of his time but also as a perceptive visionary. The film
anticipated the dynamics of present-day electoral politics, despite having been produced nearly fifteen years

earlier. Such originality and imaginative depth were seldom encountered in film songs of that era.]

TS TR Tl A, Fd gH T A, dc o ez el @mer B

YT A R A JS JS WER SHA W BRAT IPeIT ITAT AT
2Hq ¥ (el 3IHAT & o=l B

TA UBR B wrafas fdreEida oF gefeml wr was aidier 3gpifd Use wRd U 3 dEds A
vetifaa fopeam | fSteramt wreata Jguaa: fhodl ofidl & dregd A AwRaa gar zar 3, 3re@r ot «fa

HaHCTell A URIA Biadl @ Sl U Hred Al ol Hodidsel fthoall ofial @ 3MMeNT UT Hd &, I

il s g B i I sneaiaiea s sw

ICETRTHU, g IAT B o5 BAG fUhcH & TP ofld 3 gose @ 3IMMoTdHT ol IcollAgel ud
greaeerd fsor uega feeam orem - el @ler B edfer, @Roll @S 3mec wd amefior Siider wwr

ATefed 3cAT & Jold HU 3 IeAT 2| JHAXT Ifa IA T o AfFATTT Blbz sWicomd A a1

Jodr B

ey =2l Scomwigel ufRder & FHexr 3raTels TP woT Ud fdsddegol HAs 3T oiidT &— oial goael
T FAfor T Ricgg fHe omar 2, gl ar-—aR & ol & 3R FJh geT efiehyut uider & ufafda
B Oar 21 S5 uRade & Hid oF 3cded IAdcorelloiar Td UaTaenell dor A ugd ke B

SHA UBIT, dfd H Il TUd fauIe b gglcas RISOT & Hed A oildel & 3ifereadadr wd =remef
W BoRdT DI T AAGFT HU A fdrcaad [bam or—m 2, S o daot ar3it bl HAra—fasiT
HIAT &, dickp 3ca dleel Rider & farr ot ORa ewzar 21

[The composition once produced a profound sense of astonishment among audiences. Even those whose literary
sensibilities were shaped primarily by film songs, or who tended to evaluate poetic merit solely through such

compositions, found themselves deeply surprised and captivated.

The scene portrays a vivid and emotionally charged depiction of a bridal departure: the bride sets out in a
ceremonial procession, accompanied by the rhythmic beats of drums and an atmosphere filled with festivity, as
each step appears radiant and celebratory. The entire village gathers, their eyes brimming with emotion,

collectively witnessing the poignant moment. However, this joyous setting undergoes a sudden and dramatic
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transformation into tragedy—misfortune strikes abruptly, likened fo a lightning bolt, and the celebratory symbols

of marriage are destroyed, with the vermilion erased and the bridal veil torn apart.

In contrast to this unfolding turmoil, the observer remains distant and detached, standing as a silent witness while
the palanquin bearers carry the bride away. This striking juxtaposition of festivity and catastrophe creates a

deeply moving and symbolic representation, as seen in the film “Nai Umar Ki Nai Fasal.”]

IRgd R™ga offid o @iE, gogd, Uleiasl, HElR 3MMe Udlhl @ HATETH A Hid of ATIacdh—ofldsl
B 3men—ferRren, 3raATe, Ssdar der faure bt FAsia ’or fhar 2

oifasg oifad & e @I dgART SR oF ofid of fieeer & ueela I gd & Serar o smafdenis w2
T a1 s uerR, fieeett ofial & féifasr o= ves v JEer & 3eu ot anen & ufdHest o &5
eft | ‘sfizer fheedl & uga o’ wd et 3@ ot & ofla foon® S awel & wrer s ==t
vafeara et

IcoEeT I8 & b B usrR ‘=t e A AM@T &S aofdAl ud ooidl & Toie faferse
uRRerfdat Gfda a5t o8 oft, =0t usr e & werver =l gdfeRaa siial @1 swaa e &

HT-uRREef= & 3rgmu Huika = o= ami

HToT otk T 3o B BT 1 I ofid FAw B FATemd F 3oy off B Uel Sear & S
uz faaarer 21 fhoedl @ AT A 3o oiipiumar | 3z sifdafs g8 der 3w ofial o arees
el O Ugd wellel 1 AWeIdT UTe &l |

BB et ofidl & sionz = @ 9w Roreuor e 3-

[In this extended composition, the poet employs symbolic elements such as spring, the bride, the palanquin, and
the bearers to articulate the emotional spectrum of the protagonists, encompassing hope and disillusionment,
despair, inertia, and sorrow. Much like a rare spectacle that captivates attention in a rural fair, the song had

already evoked a deep emotional response among audiences even prior to the film’s release.

At the level of film music, this created an anticipation among Hindi audiences for the emergence of a new creative
force. There was widespread discussion that Gopaldas Neeraj had entered the world of cinema and would now
be contributing songs to films. It is significant to note that, similar to the film “Pyaasa”, where specific narrative
situations were constructed to accommodate the poetry and ghazals of Sahir Ludhianvi, Neeraj’s pre-existing

poetic compositions were likewise adapted and integrated into the cinematic narrative.

Neeraj may be regarded as a poet who harmonizes romantic sensibility with emotional intensity. His songs
continue to resonate with Hindi audiences, particularly through stage performances, where they remain widely
appreciated. The medium of cinema further enhanced his popularity, enabling his poetry to reach a broader, more
diverse audience. In several of his film songs, the expression of romantic sentiment is particularly prominent and

artistically refined.]

oAl & & 3o ol o gH, W BT A AT feldbel SIa
=N 3IFAT o =i HIT)
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Al o A ggd doT TR & 3T B 9ga & fHoe o5 g

=N IFAT o =i HIT)
oferd ofard A wer ATAH THAB of S BEl HU & GorEre!

=N IFAT o =i HIT)
gieat & o gHF Jedmid! W A oRA AR ARFHA dScT Sio....

=N IFAT o =i HIT)

sauR3RET aies FooT ST (Uel) @ Aewd Td aw-¥R Hote @ fdex wd siem Rt uega
par oram ¥ 1 gof offd U1 udld &1 & ATl R ST [N Bl AT HU UeTel B2 &= oram
=l

A ofild @5t Tl IuATT 3T S &, ea-sifirafkal wmefe & dem = @ gfe ¥ yofa:
afgot &

[The song offers a sublime and aesthetically rich depiction of the newly wedded beloved, presenting her beauty
and complete adornment—from head to toe—in a grand and evocative manner. The composition appears to
embody the very essence of romantic sentiment, as though it has been artistically personified. The similes
employed throughout are distinctive and imaginative, while the emotional expressions are both meaningful and

refined. Overall, the song is marked by a high degree of aesthetic elegance and poetic sophistication.]

‘FA ISt T T BN AN SR erwerd 3N BT FEATST B
SiIg, @eldl gs, I oeflell sofe, 3 & al Jars uere &
(= e o5 o= wIAw)

SIfRIsT @ 3ior-3ier & AT @1 araw s aar ], TS 3icip, Uaias, 3ite, Riader, Hwmrer
qeT STell BT Jferel ofTdep 37erdl Udl & Hel ol IRivd warl 21

SIS 37U afte A AT Aled BN AR HBAT & Tl 3T IMhNurar A goia: fFHem z=ar

2| BH TD BIiACN Il BT 3ged AHAad Taf T & |

[The heroine is depicted as embodying an all-pervasive aura of love and sensuality, with each aspect of her
physical presence contributing to this effect. Her curls, eyelashes, lips, expressive glances, smile, and the
arrangement of her hair collectively exert a captivating influence, holding the attention and emotions of the hero
or lover. The hero, in turn, contemplates her youthful beauty with an unwavering and absorbed gaze. Through
this depiction, the composition presents a striking and harmonious interplay between desire and the beloved,

rendered with vivid clarity and aesthetic finesse. ]

et Al & FHealer FXAl o9, oile die 30T FRaRl @b 31e oo,

Sdol oligds Hed gH U™ 37012, AT Ald Remare omel o@l, dAd
HASTAR AT wgd uial o, wef w1 -1 o1 g'sar S=en
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=N IFAT o == HIT)
dReT of gar IAead B AH-BRT oz T IAS UHl B FAel UT Usa Ol UHId &5l Folla

sifdrafea uv=ga @ 21 oolar @ age-en ot 7 ofld H o HU [ e ¥ F=T
H A, RAT, I &R AT a7 3ifsrermr.....

3Tuer 3l @5t @l @er o HF, AN ATA A AL AT goT oI,
3Tuel @fal @r Hoe IsT T JqY, =T B Pwal sioil o formar
S, 37Ul GTHe @5 FRY el of HY, T & Ao o PdIs uger
Raer o= ° @Brewete)

Suga Jefl ofial & oflgmr o 3¢ ol @ uwia w=er fsem B wE uw=er sma wd
geponitar @t Forfar & T smaegs off udfia alar 81 ST UPR TS oidiel Ud 31l Houel e
uzga aidl 21

[In all these songs, the lyricist has made sufficient use of Urdu words, which is also essential for maintaining the

harmony of emotions and rhyme. Once again, a fresh and unique imagination is presented.]

‘Gl LT o AT oidl eATH o, Fal 3N gaaam a2 o1 @,
SR wmr defl, Mg w=n g1, feen ade f&er oide & org # a3,
AT 3T 3foT T@T W BT 9T § RATE DA BE AT ATH B,
or oo g uts &R Jgell, g ar IR fuar ag # at urerast,
JEE ATH B A WA &S BIHA B

Ut goreT B gdRer KoR BT AlGd T oitded fafior -
Giiger Bl «fSTAT Hadoll, dadon, ciadon’ 3NT 3MeT Ao BAA o’

el offdl A <Trouca Ud, Iolebl Irdl Jdid bl THAWMI hoUel, Uid—Ucell &bl =T gl
URIUIh Bewls 3Mic HIGe3ll & 3icded sqs3ilell, HAed TWd 3buep ik ura ardl &1 I8
Rerfa uer: ucies Uel 3terar ufar & oilael & sl o el 3maesr 3mdl &1

A A gd sa Rafaei o1 sden Jewr vd Follg ugdieRer el FEl fSeem orm am et &
Arer—arer faze ofial aF off ofigme o 3tue ARargafaat @5t eeeh ofial & snfdHs st u=ga
@ T

[Through these songs, one encounters richly evocative and aesthetically engaging portrayals of conjugal love,
including tender imaginings of future progeny, the affectionate bond between husband and wife, and their playful
interpersonal dynamics. Such emotional experiences are, in essence, integral to the lives of most lovers or married
individuals at various stages. Prior to this, these dimensions had rarely been rendered with such artistic
refinement and sensitivity. Moreover, alongside themes of union, the lyricist has also articulated the experience
of separation with considerable emotional depth. In these compositions, feelings of longing and estrangement are

expressed with a poignant intensity, further enhancing the emotional range and literary value of his film songs.]
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BTST Bl Aa Gl N €l desme &, 36l df ae f&er siie @l 3maell, 3msr ar a aaf
3 BT & AJA &, 3ol adiad ot o IAe@l A dact gell F @l 3HT B o=l wen)

BIg Ul el UfHBT I udlem F IV B gw UfdHer @ sneree @ Rmwi i =aw gam
21 Aae w1 ATH 8| oifeat -3 BT gde Il € JAT A gIdars del-dHel Dl Scdterd
HT A B

Sol golf o UM g&T UT o= goRdl 8, 3IADT Jold g Rsor sfizer o 3mge ofial o 3ifesa
rar 21

[The lover is portrayed in a state of restlessness as he awaits the arrival of his beloved, his mind wholly absorbed
in thoughts of her presence. Set against the backdrop of the monsoon season, recurring flashes of lightning and
the sensuous, stirring breeze evoke an atmosphere charged with emotional intensity, affecting both body and mind.
Within such moments, Gopaldas Neeraj vividly and realistically captures the inner turmoil and emotional

experience of the lover through his lyrical expression.]

VT dY BT U A IAIT IS & ATdel Pl "Her, & & gl U Iarsl
Sl grars, fagd 2 Tewe usst F gdAe Iodt B, Fell 3wt
AT of oAl 3forsrs, BA AHSMSS b ST oI bl Adold T 8,
fooT @Y I @ra 8, 30T A o HE SN P

=N 3FAT & = BAA)

3R o, ot O I Foer o & af I8 a1a odl, feeg 3mor ar dAa off e & JTe
AgATeT & orem &1 gd bt foorer zwfoat AalRase @ wesi=dl E-

[On ordinary occasions, the absence of the beloved may not significantly disturb the lover; however, on this
particular day, even the atmosphere appears to mirror his inner unrest, as though it too has turned indifferent.
The memories of their past encounters persistently resurface, agitating his mind and intensifying his emotional

turmoil.]

AT el I reficht N T ofoR Jgerq, 3T T B SN BT BT B
Hell STl A UAT oordl &, [l @ =rhlr A foiue st 3ms &
AY 3o gU el A, 3T FoT o BT, AT dsud Eor @t U
Joflel ootz aa e o 3ol P (e=fl 3T a5t adl o)

Ul 3rerar wfg o arATgel F AT TT S Tt Forey Uidenr @ wrel e gERier arert @t
AT B TRdeT BT SN B UDBfT BT ATdIBoT HU off gt B

[The lover, or poet, becomes immersed in the fragrance of the night-blooming flower Raat Rani, whose pervasive
scent evokes vivid recollections of his beloved’s long, dark, and flowing curls. In this depiction, the natural
environment is not merely a backdrop but assumes a personified presence, actively participating in and

intensifying the emotional experience.]
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T TRfguh anfEresr &t e o5t afit o1 ositasa fffor 23—
‘HaT Wy 3mell I, Aver wer ors feifdwm war @ & w=m @ ?
FAgas 3fforer f&=am wior 3, AR 3tforer fSrem, =ar omer oeT

SRl drem AR gear, 3ms € 31y B aRid, o 9 I AU
AR, ¢C I8 I 31N, el @& 3forer oY 3, e off s1a7 & wmar
BA B I, FAeT B wra’ (ereleR)

HoET HATI AIerhl AfdsT & Jeorae =t A forer & 38 31 I & vwia & ag srefla
udlad &l 21 UH Bl 3ABeAdT D BRI IAD Hel 3 oA Ud 3faATe bl PeIfd 3cuss aidl 2,

TST=TepT Holla =01 fbar or=m 2

ATATIHT ATHT B AT U IuATS 3l IS Td us@eneht &1 RrfEol & g=r vd e 31 gaa
I&HA FHIHATN3 Bl HAelfdsieruzes sifdrafer uater & ot &

[The naive young heroine is depicted as gradually losing hope as her cherished visions of the future begin to
dissolve. Enveloped in the solitude of the night, she experiences a deep sense of fear and vulnerability. The failure
of love gives rise to profound disappointment and despair within her, which is portrayed with striking vividness.
The language employed is emotionally attuned, complemented by firesh and precise similes that enhance the
expressive quality of the narrative. Furthermore, the delicate emotions of sorrow and grief associated with

separation are rendered with notable psychological depth and sensitivity.]

W AFHA A WR B, BA Hb ol dHB Sl &Rk oI, el @ 3l u A"l &1 2er 8, el B
F H & & 3mer B, ot B 3Fa H g FAT IAR A, IR Uy« fHer

3ol @R # oz 2, =l & e Jed, =il S 2a 8, 3ict

SWAwT ofild & =g 31dell WHBT w1 3Madrel BT &1 UBid @5l Alad gooaifd i sfidwre
o IE gertar @5t Aver @t B B Siaar A frs vd & & emeaa

fHorer Y afsaf ar oilaa @ HsAPR & Bie—8ic glUl & JAATS bafl—mafll 3mdat &1

[In the song, the hero is portrayed as calling out to his beloved. Set against the sensuous and evocative
backdrop of nature, the lyricist seeks to convey the idea that separation and suffering are enduring aspects of
human existence, whereas moments of union are fleeting and infrequent—appearing only occasionally, like

isolated islands dispersed across the vast ocean of life.]

[oflerr ¥ A¥ o1 A o1 oraT B A A, of g & fHAl St A
J oicTe....” @ Ygoir)

Glel’ oTse bl aral 31l 3 HArefes wd TaahiiRes udier & |
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Hdrer Td fe=iior A 3rdaRera, ofidepiz o ‘U 1S oI &3 & Il ofld & HIEddHd HA B
Td @iog a5 waTaenell 3T uRga @ B, S AR oH Sl oA H AANEd &1 A Joaef
F T Icormena & Top-

[Apart from themes of union and separation, the lyricist has also expressed humor and satire in the

song “Ae Bhai Zara Dekh Ke Chalo” from the film Mera Naam Joker. This is noteworthy.]

‘U ofls SRT a3 o doil 39T & gl e o Fpue & =dl =g off
foear A s2ar @ o=, FRer A s2ar @ o=l, g oal 3mam & ar dwr
T2 oidl, ona =T&l oreil <idl, glermf & 3tk =R JAwsd A a8 &
Mt Bie @ ofl, T B ot JMS B ot A A FuT 3T A A
ST BN JTST ST USAT &, dE-dI& & ofid GIell usdl &

BRY A Gllbz el Sl Usdl &, ol A hiSeAl, PAT A Raoiars

g, Sifelae el A SATET iR &, 3T SATST A AT TSTb
AT & =R oA urar &, ofa forae onar 2, 39 & Mo &

Alpar werr & ®iagd sfidre] amusr o=r fTae 2

(@=T STH SliB)

Heor aerm fe=ner & 3ifaRa, siaee & U oS oRI 237 & dcll” ofld & &Aredd A s

Ud o Bl ALAFRT HU A Ugd BT &, S A o1 Sl e &1 Udh HAs@yel 31 &1 53
uRte & @ o &ar 8 -

[Through this song, the lyricist critically reveals the self-serving and egocentric tendencies prevalent in
contemporary society, along with the underlying realities of human relationships. It brings to light the essential
truths of the modern age while offering a nuanced reflection on the tension between human resilience and

vulnerability.]

‘g A AR Siego” gl & ofidse o 3iome @ ofla forar 21 fosell odle & afdterer ue

oflZoT @B siegioticT—olld Ugd & |

A Pl IqB B AV W B, JoiHE B Ba H, F | & B 3mer B
3ot & Rmer 8, o3t #a s 5 fier Jotor 3ol ReenfRat
IReT 301l weferal, dsw 3ol fersiferai, 2rebrel el & =S

Fuel firer & 53, ¥ AgwiaAl @1 arer &

@ & a3 Siogol)

Icorwreir & fob ofilver @ s wrefl ofial u= Aefia—3TSa g1 o=l uz ufdee oen &
o= o1 fred af) FHAZA hifcd, Woad U ITT-YAS B T H HAlTd BT I & forfga &ar &

SfITeT of 3F AT W AZAT B IFBA B U T8 I pam & 5 FAera & I w1 a@en waft
et odl AT

[1t is significant to note that these songs of Gopaldas Neeraj were, at one time, prohibited from
broadcast by Radio Ceylon. The lyricist advances the idea that all revolutions, uprisings, and social upheavals

ultimately originate in human sacrifice and struggle. By underscoring the symbolic and moral weight of human
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blood, Neeraj suggests that such sacrifice is never futile, but rather carries enduring significance within the course

of history.]

‘AR of & U AL ade, 3P A o el ol BHel, THedH ot
i@l foe urden, smeH ®T Ty, Y & ACNEl Adar & IEH B s,

3T weiah offell ar wafl, Sem aade b Hall, diem aef
BT FAIYZ Fofl, THT Toihs WElE Hall, AT AT FecIdh 3Tdar

2, 3MCH BT oig, 3GH Bl d8g,.... (@ & A foreoh)

TV AR =R add, g & AN fewoll, IR o= Hme e o
Aerm & A Rreezmaer, arel & donter @5t w@ee), 3wt & AR
JOTTSIA, &l e oY oifdhal Ta=en fthe ot oa=dar 2@, 3T
HTH B O e off HI@AAT &, 37Uel &2 =T Weldh

A ST B THAT W, [Stogoll @ gmasn 3@ Ald A oar 27

(FaSer—ua)
T gepredr -
(em=aTRA= T 3TTETe)

I I BAHA, SHST I HAHA, IF TP HeH I UD dHadH,
s UAOT B 3ET)
fizer & oNidl & g wemef & ey woom B o gofe A EF- e & I FHolsw @ ITER
2, TSI s ardides 31ef &l 21 Jaf oilaa @ ardidear U= & b 31l s 3nd &1 2
St felt el &1 =mE Bt B, 9dl Fas 3A AT werm Sl B TH UBR TH RU H el arent
USRI ¥l Bl Usdlel U TSl & ol & |

el A o usdrer 2, fheg HAgsT a5 BIAT BT DHis Fecd @l & Sharl o "=t F §F
& B AcTE & Girdl &, Riifeh Aal A= 3T & UH bl 317G & |

SRoT o 31Uell Vell Bortd & ATETH A AATST &l gy’ FHAzAr 3feriq Aeangha” wr eff
Joiia Rsor fpar 31 sida: wroer ufgar” s wd gefar & ofiat o v sE@yYl usa B wu

F Jaar B

BH-0T, UMT-god Ud JI—g:3 o oiae @ fafder usli or siidwe & orgear 31 faecioor
fpar &1 wenRafy, os Ud #1iaen3il T 3iged dlei-AS SH ofld H I HU A goT aldr B
B @1 Sfiaer gefer @&t yofa: use & omar 21

[In the songs of Gopaldas Neeraj, a profound sense of compassion coexists with an unflinching portrayal
of harsh reality. He presents a social landscape in which hunger itself assumes the role of religion and truth
appears to be absent; where life is marked by such suffering that it evokes tears; where the fragility of existence
is evident in the transformation of a bride into a widow within a single night; and where, in morally degraded
spaces, identity is reduced to economic value, rendering human dignity insignificant and genuine affection
virtually nonexistent. Through his incisive and expressive poetic voice, Neeraj also brings attention to the deeply

entrenched social evil of prostitution, depicting it with sensitivity and critical insight. Furthermore, “Kaal Ka
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Pahiya” emerges as a landmark among his philosophical and devotional compositions. In this work, the lyricist

engages with fundamental existential themes such as action and fate, sin and virtue, and joy and suffering. The

song demonstrates a striking coherence between narrative context, linguistic expression, and emotional depth,

ultimately articulating the poet’s distinct philosophy of life with clarity and force.]
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